shata )

7},

.
o

el

)

—_
fie)
TO
0
]

ox

ﬂ
fite)
i~
ol
Jm

e
o

o
Hlo

-

N
Jo
—_—

1. kAt

Wﬁ

fi%e)

"
.._A.o o_& 03

A 0
W T W
od |wr

ab

o R’

W

CIS
S

I+
mr
ol
r

)

7} 7]

—

o)

ol
olp
i
K
el

ze)

)0

\_lryl

0

a
A

X

o S 7kel A HAEE] o] 7)o 8

|

A7)

= =
=l



ARATA, Sotanl, OA2ED B, ST B, AR WFA, SoF A, WA, WA 5 ek AR
Fee 2% goldlow R FES & 4 drk

i 5 9(F 2) L VS E- . = ]
seig ——
=2AT (Seminar of Thesis) 3 Moma
MS47|1 (Applied Major 1) 3 2 MEH
MSA7|O (Applied Major II) 3 "
M3H7|M (Applied Major ) 3 "
HMSHZ|IV (Applied Major 1V) 3 "
s SAEA T (Advanced Music AnalysisI) 3 "
15 L4240 (Advanced Music AnalysisII) 3 "
SUO|EALT (History of Music TheoryI) 3 "
SYO|EAT (History of Music TheoryII) 3 "
=% M|O|Lt (Seminar in Musicology) 3 "
SMZ (Music of Medieval Period) 3 "
EYAAZ2 (Music of renaissance Period) 3 "
MYSLAT (History of Western MusicI) 3 "
MYSUAT (History of Western MusicIl) 3 "
AL IOt &9 (20th Century Piano Music) 3 "
g 248 (Advanced Analysis) 3 "
ot7|€k (Organology) 3 "
ALfS MIOJLt (Seminar in Chamber Music) 3 "
ALt 23 (Chamber Music Literature) 3 "
Ax=7]=l 8l A& (Planning a Performance & Practice) 3 "
HEMI (@O, B, o, 227t SEX|F)
oot AFH MOjLt (Seminar in Piano Performance) 3 MM EH
OOt &% (Piano Literature) 3 "
oot W= (Piano Pedagogy) 3 "




IOt BtFEH (Plano Accompanying) 3 "
ot &3 MOJLt (Seminar in Piano Literature) 3 "
g 2 (Advanced Orchestration) 3 "
2si9t oFE (University Orchestra 3 "
HoAFEH M O|Lt (Seminar in Orchestral Literature) 3 "
Z 5 97| (Score Reading) 3 "
712+2% MO|Lt (Seminar instrumental Literature) 3 "
dotE3 MOJLt (Seminar in Vocal Literature) 3 "
7t3 SsiA¥ (Interpretation of song) 3

"
gt AdME (Vocal Ensemble) 3 "
‘det MOJLt (Seminar in Vocal Music) 3 "
Mot m==% (Voice Pedagogy) 3 "
Q| 2tAl (History of Opera) 3 "
gt Y34 (Opera workshop) 3 "
LU|EE3 (Opera Literature) 3 "
7t= % 22t X (Lied and Opera Coaching) 3 "
g 2HEX[2Y (Advanced Choral Conducting) 3 "
SHEES a0 AAL (History and Literature of Choral Music) 3 "
srar AZF8 M|O|Lt (Seminar in Choral Performance) 3 "
MXS2 I (Eletronic MusicI) 3 "
MRS (Eletronic MusicII) 3 "
A MOJLt (Seminar in Composition) 3 "
OOt A= AT (Piano Enemble) 3 "

SNz S ——

SAKXZ 7| (Music Therapy Techniques) 2 M ZAMEH
S4I7H#H-E (Influnce of Music on Human Behavior) 2 "
SAXEHET (Field Experience in Music Therapy I) 2 "
SAXEHEI (Field Experience in Music Therapy II) 2 "
ZZSAF (Improvisation) 2 "
DZEZ8AF (Advanced Improvisation) 2 "
SLX|ZMO|LE (Seminar in Music Therapy) 2 "




(V] — (qV] (V] (V] (V]
X
o
N o
IEN [}
g s =
o o
2 £ 3
— o — - = >
R C
2w 5| 8| &=
+— () — c
=} M © — [} =
= ) v |
c | > | S| F >
©
£ - o mhu s S
o Q. ‘0 A
S| < | E 5 3 »
A
=SS 3 5| <
< £ £/ 58 ¢
_ S| S| 6| T
IR N
3l |od | 8] | K | K | X
Moo oo o or |
K |R K| 30 |op | R
or | or | %0 | or | i | or
op | oo | o0 | oo | RKI | oo

A
=

3

FEEE

<+
(EL]
Ho

-

4

T (Seminar of Thesis)

=20

il

Ljo

ofl

M3 A7 1 (Applied Major I)

Ch(ZF.1A1Zh

M3 47|00 (Applied Major II)

Ch(F.1A1ZH

M3 47|m (Applied Major II)

(F1AIZH

{1
<M

foi
Lr

M3 AV (Applied Major 1V)

o =32 (F1AZH

1 I (Advanced Music AnalysisI)

=2 HIZ3 oA DHAICH Aol et

S SU4EMO (Advanced Music AnalysisII)

|

Mofl et S

5 g

sirjo| Alck

g2t A

}O| 2 (History of Music Theory)



b MlOJLt (Seminar in Musicology)

B2 A|CHSE SR MY
O}3!
i B |

k=3
=]

i

SMI22 (Music of Medieval Period)

ACHEE SM7IEXIS] Sefel At

—_

Jod

a8l
ol

150

o

(Music of renaissance Period)

—_

Jol

8l
oj

70

MY ZA I (History of Western MusicI)

HEEIA|C] OMIHAICH S| At

10

ok

f

.|

f

_I

MYSAI (History of Western MusicII)
S mofk 22 (20th Century Piano Music)
4t (Advanced Analysis)

olo
o

EH
=

X 7

s

ADS
=

Total serialism, Golden section, Fibonacci series &

—_

Jol

I

ol
ujm
Hio
P

e

Jo
Joll

I

AlCH 2Ly

.I

X
(s

M HIEIA|CH 9 1

s

=]

e

o
I" S 27| CHE FH et Ot

7|2t
a7t ek oSt

ot
o}

(Chamber Music Literature)

T3

23,
Gl
% A& (Planning a Performance & Practice)
A

=
[

[

} (Organology)

Sl
st
Cf.
3
o}
ol

7l
ot
f
H

S
L|

ALjet MOjLt (Seminar in Chamber Music )
=

EA QH

o}
=
__I.I.
A

50|},

20| 0f(Multi Playen 2

=
=

o] %9l

x
(]

g

o



I

ot HFEH MO|Lt (Seminar in Piano Performance)

HI230AM 1

1ot 2% (Piano Literature)

ulo

Bl
Kk
84
xr
1
mJ

Ol AICHE 2|1 A=57tg=z

0o o2& IOtk

.
O
—

z

=
e

I gofoz

Ltof
O -

~
foF

Jod

8l
ol

—_

fol

B
o
Ljo

El
Kk
Bl
T
{0
s

ot W' (Piano Pedagogy)

Hr

ofnu

oot

T

t 7| =0f Ciet 5SS X

REE

22
==

I|ofk HHEH (Plano Accompanying)

7|

’

_(_D_I 3HA‘|

ol

(=3

ojn
o
JoI
mJ

ofnu
Jd
oK

0
ujr

SO ohsl &+t mote

{

N
AFEH

i
10f

ol

11
Kk
Bl

[l
IoR

&
0

|

FAIZ|0 Ef AFXGeto

54

mjot 2% MO|Lt (Seminar in Piano Literature)

I3 0N 27| gRrAICH m|Ote

7| 2O M Z=ACHA|CH m[Of

{oF

ol
ol
oH

ol
&

ar

o
Ul
Hr

Ho
R4
W_
rd

FH (Advanced Orchestration)

o)

1} &:
=

k=)

ol
{1

oK
xr
IH
Hio

K

ol
ulo

1
Hr
el

KF

Kl

7

(University Orchestra)

{CH7FK| AlCH

.
[*
[

ATOM =

MlO|L} (Seminar in Orchestral Literature)

=
o

ol
%l
oH

ol
U[u
Hr

s
EN
Hr
100
E
Kr

IH

ZH 27| (Score Reading)

ok

ojn

mr
Jjo

[N,

7|2t28 MOJLt (Seminar instrumental Literature)

ol

Ho
&

%0



29 MOjLt (Seminar in Vocal Literature)

o}
H&7t= 2matot2|of X
715 siM* (Interpretation of song)

AO'IO

UK

(Voice Pedagogy)
7| X=Rel A M=o H5

A
T

A AHE (Vocal Ensemble)

o

}

=

F

Cantata, Oratorio, B== Opera O Lt2
o
o}

Aot MIOJLt (Seminar in Vocal Music)

Jgo
A
(=]

1

e

jol
jol
4

ol

|.

ol

1

Ct.

3

—

2m|2tA} (History of Opera)
17-18M|7], 19-20M|7] QEEIE AT
o2t ¢34 (Opera workshop)

.

Jod

8l

ol
Ljo

ct.

b

e
o
—

o7

S5}0]

{

—

e
(=]

2 Operas &

=
S

ACH O O| 27|71t X| <]

—

.

SHAM 2h2tel =¥, T, A7
O:

715 9% 252} 3X| (Lied and Opera Coaching)

i 2tZY (Opera Literature)

Monte VerdiOf|A{

ol

|*H (Advanced Choral Conducting)

.
o

13 e

= SAOf ALY

g2 M5t

wjr

-

AFol EMES FHH2Z T

28 I YAl (History and Literature of Choral Music)

—_

ol

8l
ol

%!
oK

jol

—_

Jod
=N
—

X

RO

od
Kr

ar

|

gr&k AFM MO|LL (Seminar in Choral Performance)
A20te| e

HMXIZ2 I (Eletronic MusicI)

oju



2 M8 1 2E0| LtEH ol
S2A4X| 27| (Music Therapy Techniques)

=2 M|O|L} (Seminar in Composition)
Szl M 2T E=

HMX2 2 (Eletronic MusicI)

PN
o

7tet H|oJH

H
[=]

o]
— =

b

x| C} I
- O

24 BIsto] goKIRol Wzl HEo|

=

=

fARE
M ojLt

A
o

—

2|40
[= |

czMel AMHEE FHIA ol =

—

I4-E (Influnce of Music on Human Behavior)
(o]

o ™2

=]

L=
SUYXEHE I (Field Experience in Music TherapyI)

=2
=

jol
0

oju
{0
<n

ol
~Nd

b

OlA 13A]

K=z 7]

SA4XZEHED (Field Experience in Music TherapyII)

jol
%0

oju
{0
<

ol
~Nd

b

Ol A 134

x|z 7|

FEZHF (Improvisational)

ol

ujm o

LHEfAROl AAH,

—

—

POl A LFEFLE

o
—

(Advanced Improvisation)

SAXEMO|LL (Music therapy Seminar)

ojn

SAX|2HRY (Research in Music Therapy)

ojn

t719]

e
o
=

gt 3

7] <&t

IS0 A HEAIH SOK|RAFZAQ)

O o

b

=

-

oM AKX =t

{

HOAM 4

.
O

s

=

e
o

ol
I (Internship in Music Therapy)

=

x| 2CH
(Clinical Improvisation)

o;l Ol A}
O o
HE

[

P

43
(o]

A
K=

S
K=Xe] J
= 1
ZF Ol A
Z]



UMM U SHLEE 2| A= SSUF0| e THHQ SY47|e8 SHAT|IEE StH, oY
So mot: FZTAF JI&Tt JlE, 4o T TN HAYS A5 + UEE AY| FHo 490
2 THECE

244 2| X| & (Music Psychotherapy)

go| 0|22 S8 Izt DolAS OB n SZHFE 0230 HIH AAS HXBHE WS HlLC) «
ot O|Z Sdlf LIEtL= 217te| #l2|E OldfiTtrt.

X2 K| & (Group Music Therapy)

SYE0| IS0l YMMBO| YHOBA KR FHAA O O 52 HAYM 28Xl $HS AR

SUKXEAHH T (Case Study in Music Therapy)
=

Kz A E VHEst, SRR LEAe S4X|z0f it 20|

]

rir
o
els
mjn
il
rr
il

OfoZ2| 0|8l (Understanding of Children with Disabilities)
Ofor=0| 7Tl E4dE Olaist LAToIMel HZ2EE LTAIZICL

ox oz

E£0}5 224X & (Music therapy of Children with Disabilities)
AKX = oM LtEtL= FHOojors0| 71T E+dE Ofdlste Mt g%4k|lz HIEES YTAZICL

2|3 (Counseling psychology)
ofdelX =0 M Eaoh JdEel 7|28 O[22 HME Adfste FUEMH 0|22 S0 LEAte F2f

b A2[E Olsfetet.

1> do ox



